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Section A

A1(0:00) Musique de I'Enfant (duration: 4:00) @

|
i (Femme et Homme silent during A1) (3:33)
l
|

PB

A2 (4:00) Emergence (duration: 5:46) (Homme silent during A2, both singers silent during flashes)

Notes on A2: The Femme's vocal material for the Femme evolves during A2 as follows:
sdynamic level: from ppp to mf

svocal content: from sparse to rich

sthythm/pacing: from regular to irregular

3 the vocal material must not include any sung or "voiced" material

¢ # | [tape: fadedout | ppp  make slow irregular sounds using respiration

% [dsp: femme solo feedback patch \

’ (3) (2)

(5:00) pp  becoming more active, louder (5:29) - becoming slightly less regular with interruptions

Homme Flash 1 (6")

5 3
(6:00) P becoming louder, more ample and regular again (6:@ -@

Homme Flash 2 (5")
. OO

(7:00) mp (7:29) introduce moans,sighs (pas trop d'emotion), and other sounds generally more vocal and less noisy

Homme Flash 3 (4")

; (4)

(8:00)  becoming louder, labored and more intense (8:43)

Homme Flash 4 (5")
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(9:00) "PASSER LE COL" climaxing and then becoming calm,light, easy and regular again (9:40)
Homme Flash 5 (7") Homme Flash 6 (6")
@ A3 (9:46) le monde de 'Homme (femme: tacit for entire section: »10") @
9

(during the "flashes" both Femme and Homme are silent) (10:26)
PB | -
(40) I

i Femme Flash 1 (10")
B T T, N
during 40": read text below in the style of a field reportage, discontinuously, |

B. . . .
and somwhat in rhythm with tape music
"Excavating and then transporting the remains and artifacts proved to be more difficult than in past years. Heavy
snowfall and lightning storms hindered excavation. Compounding the problem was the return route to base camp.
“This is the first time we’ve ever had to carry a mummy up to 20,000 feet (6,094 meters) just to get it back down,”
Reinhard said. He was referring to the treacherous climb up to the summit camp and then the descent down the
opposite side of Ampato to base camp. Using ropes and climbing irons, team members took turns carrying the
90—pound (41—kilogram) ice block containing the mummy."
@ (10:36) le poet
10 J=120
PB [tape:musique de 'Homme continugs.....
spoken lyrically, animated, almost sung at times
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Ampéri midjiov vor kaminé vogsoum,- yes téssa Luulin,- ettd maa poistui kiertoradalta ja vaelti - taivaassa kuin mastoton
zanasan loussinégevogeanstnoumein-chat arague. laiva, tavan takaa keskelld téhtid - jotka kasvoivat tai vahetivit.
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Tuulin puhaltamien pilvien lapi. Thérez ablaka gagnimouill¢ viétram, - ya vidziel loun Va sagardane dar 4séman
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Kazales chtow zimlia sachla s'arbité - 1 bloudjdayet po niébosvodov karablombizz =~ Métatsomeign yes mettatsomeign yes vorg
matchi stritchaias - 1 prachiaias sozvieudami ovelitchivaya ir ioumingchaya. yerkirné itchel
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Engar ké zamin az madarach gardide Ké bé sétarégAne dour va nazdik michode
(7 (12:26) 'Homme 3 (both singers tacit for 40")
(12:06) ‘
57 1

» I, =
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Femme Flash 2 (20") |

@ (13:15) 'Homme 4

13:07)
! —
58 | J=125

PB

- tape:musique de 'Homme continugs.....
[DSP: hand microphone: voice percussion etc.

Femme Flash 3 (8") i

increasingly sung (not spoken) and animated, less hurried, less verbal

T
(w/ hand mic.) ‘ o = —_
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118 i (I'hnomme moves on stage, both singers tacit for 40") @1 (16:30)
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Femme Flash 4 (6") Femme Flash 5 (5")
@ (16:35) 'Homme 6 ('hnomme in the machine)
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@ (18:14) I'Homme 7 "manuscrit" O
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PB _i \ ;ape: musifii de I'nomme coht.
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<< - - T T Tttt s s s s s s

b

during 1'30": read text below , highly captivated by it...ponderous, consumed and somewhat incredulous

|
|
l
|
|
|
|
|

“Human sacrifices are very rare, and this is one of only about a half dozen ever to be excavated scientifically,” said National Geographic

Explorer-in-Residence Johan Reinhard, following last week’s discovery of a 500-year-old human sacrifice atop Peru’s Mount Ampato

-the volcano where Reinhard discovered the frozen ice maiden in 1995. Only six weeks ago, | was hacking at frozen earth while on an
expedition to the volcano Pichu Pichu in southern Peru. Our team, led by Reinhard and his Peruvian colleague José Antonio Chavez of the
archaeology department at Catholic University in Arequipa, Peru, was searching for Inca burial remains on the summit. But as our expedition
was ending, Johan and José were already thinking ahead to the Ampato excavation. This most recent discovery brings the number of sacrifices
found on Ampato to four. “No other mountain has yielded four such victims,” Reinhard said. The new find—a skeleton wrapped in an Inca textile
—was found close to where two other sacrifices were excavated two years ago. The flesh of this sacrifice may have burned away in a lightning
strike or decomposed when the surrounding soil thawed. Although encamped on an icy ledge at 20,400 feet (6,216 meters), the team actually
performed their excavation of the burial site at 19,300 feet (5,881 meters). Reinhard believes the Inca may have chosen this site because it
was more accessible than the summit or because the children were less important “companions” to the ice maiden, who was originally
entombed on the summit. A buried ceremonial jug alerted the team to the possibility of a significant find. They began picking at and shoveling
the frozen earth to remove it. ““Soon after that the child’s cranium was visible,”” Reinhard said. The six team members unearthed the skeleton
along with a figurine made from spondylus shell. Lying in a small stone box, the figurine represents a female and leads the archaeologists to
believe the human victim may also have been female. Along with the skeleton and the figurine, the team discovered four plates and two jugs.

These artifacts are similar in design to those found with the other sacrifices on Ampato.



L'enfant des glaces Section Bl

J=60

tape: interlude femme|

30 " interlude (no singing), femme movement

@ B1.1 (20:14) femme songA
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|tape: interlude homme] 20" interlude: (no singing:homme movement)
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40 IBl.2 (22:12) Fantom?2

1
! tape: mirror discovery ambiance] b1.2 dur=1' : homme et femme discover the mirror (ambient musique, no singing)

4] @ B1.3 (23:14) Metronome

i [playback is cued after this cue to bl.3bis]

dur=2' homme continues to explore the mirror

|
[dsp metro starts / no tape|

plutot calme

\ dsp: gated physmod resonance w/metro \

pause for 11 seconds / metronome sounds
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L'enfant des glaces Section B2

J=100
@ B2.1 (25:16) Premiere Duo
A i repeat »5X (30") until interrupted by explosion
P’ A 1 N
CEEERER 2 2 ,%\ T Y Jag e 7 & 4 2 =
(Y [DSP: triggered gong on attacks] = =
do do d' doe

repeat »5X (30") until interrupted by explosion
spoken softly, becoming louder and more intense each time
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wa ta shiwa ka ko ni noko sa re mi rai o machi gen zai ni ta ta zu un za ri su ru ko to da

[manual cue]

4 B2.2 (25:50) Explosion @ B2.2bi .
. . .2bis (27:40
1;' _ s6i4)sonar 2 minutes Quazi SILENCE ! ( e)?,
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Dance homme et femme

tape: dance music |

(33:17)

3 minute dance interlude
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L'enfant des glaces Section C

Playback (motor hum sound for 36", no singing) g
C1.1bis (36:55) Groove Tune
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very excited to show la femme his world 2
b /—-_\\ f ' |
) LO O \ [ ! ! AN [ \ I ! ! AN | | |
B e T Y 2 | ] ] & | Y 2 ] & I | | - -
N 4 P XX X X ¢ P ¢ X X X X ¢ XX X
0 1 mi go za ré migoza ré migoza ré bé zou di
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54 (2) 3
[crash ](38:40)
Y >
p’ 4 ol1SS- il
y 4\ L2 57 L - -
[ fan) / #g P
A" a— =@
[Y) , , . °,
yeé ré ho kis sé
[iss. > -
e he B gliss .
Y hd | | Pad N I 1 1 | \ I 1 1 |
Jeo < [ Pl - - . J | J [ J J J J |
y4 / ' / X X X X X (\ X X X X
é ré ho kis sé
y ma ta too za ka za ka ta too
’ 0
\ 3 - 3 I
/_\
‘> » ‘F ‘F |
L | | |
F\ P o de [ [ I
[ Fan o ()
ANV 4 } N
Y] . .
. vi - er dh -
A !_il_! I\ VJ_! A e
hd I 1 1 1 AN | | N I 1 1 1 AN | | R I 1 1 AN | -
¢ )' e § J J J | & J | . J | J | & J J L2 J J | | & | J |
y4 / X X X X X & X X / X X X X X (\ X X / XX X X X g\ X X X
ma ta too za ka ta ta too ma ta too za ka ka ta too ma ta too za ka zakari
& (2) (v
33— 3 3 3
e
0 ST s e £F
p 4 | 7 | P NI | [
ég | 'S ' = 4\ I |
[ | e \O |
e | | < T
o) \ ‘
téd li nen ldh - ti 4 2 timi ei-o - le eio-le
[ T 1 [ 1 [ | A
6 )* \ | | | AN | | AN | | I 1 1 |
il - 4 | | & | ] Y ] | [ e | | ] ] bl bl -
7 ¢ X X X & X X [ & X X/ XX X X X
bé zou di en rouz bézou di di mi go za ré
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69
— T T
y
V 4%
[ fan)
SV
[Y) /’—\
) H‘- | H‘ o Lk
— e | E:L—% \
en - gar ké za mine a zema dda_ ra sargar dane
g ©
(39:21) N
- T f T
animé, rap swing un peu
A A A
nﬁs  E—T N—0 St —J ] = N e T N
lwm r r / X X X X X r X X X X / X X X X X r X X X X / XX X X X
[ ki nouwa sa ri a shi ta wa wa ma da ko nai a shi ta wa na kusu gi te
Y
= ﬁ-‘ P e e 1O
Vet s i s 7 e ¥
7/ | | 74
= — | ’
dar a sé man sé gane
7 (1) gmson |
Y
N ca G o s b
L7 J , | [ & [T 1 [ [ L2 ) [
(EESS SSSESSTE Pgo o Hget
b vourrka vourr ka ho kis sé¢ ka
vourrka vourr ka vourr ho kis sé
i te = soke S o [rete
o 4e- @ [ e e ———r S e — b | oll® 4 | o e —"
77— Lol —— i i B s i * 8o o o7 i
/ ! / 'V ! 1 } 7 } [ T / 7
vourrka vourr ka vourr ho kis s¢ e 1 né yek ti ¢ bi_ dakal vourrka vourr ka ho kis sé ka
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53 (4) (39:42) (1)
_
I had I
‘? N[ | 3\ | /\ ; 'HL g
[ [N [ [ [ [ [ / | [
LD J | & | | J J I | L2 ] | |
[ an YV XX X ¢ X X X X XXX X X Y re: o &
A4 = 7 & @
© su gi te su gi te dimi go zaribé zou di : ;
ho kis sé¢ ka
te. et
[AX 7
) - -— — g JV #
7 </ T
/
ho kis s¢ ka
: 0
3
4 £ e . i i - —_— N
> b AN AN AN AN
G o2 # Eex =t T
Dl ‘
yé 1é kayéré Ié su gite bé zou bé zoudi mimigozaré  dour va naz dik
ﬁ.i\ ﬁ"u . » . — |
o)’ [ - Iy J [ [
il f.d ul - - & I |
7 ' / X X X
yé ré kayé ré 1é dourva naz
96
n ! | | A A ! . . 1
P’ 4 [ 1 | N AN N [ T T AN T 1 AN [ 1 |
9\ L] | | | ] L2 Y 2 L) | J I Y 2 L) | | Y 2 I J |
r\my / X X X X / e / X X X X e / X X ¢ X X X
dour va naz dik mi mi go za mi mi g0 za 1€ za 1€ Z0u
| A 1
o) N N I | N ' ' N ' | N [ 1 |
J D 1T L7 Y L] ] | LD | | Y 2 | | Y 2 | | |
7 X / r / X g / X X X X ¢ X X r X X X
dik bé zou di mi mi go za mi mi go za ré za ré zou



99
o5 [ slow crash only (40:27) [final crash |
(tune collapses)
Spoken with rap swing [dsp: b (beat) delay |
) F———— | \ | 0
P 4 | ] | | I | | N | ] | | I | | -
y AW | | | | & | | | L2 L7 | | | | e | | |
() X X X! X/ X X X / e/ X Xe X X X / X X PN
\;)y g / —
dour va naz dik  mi chode d' dour vanaz dik mi chode
Spoken with rap swing
| A | m | m
¢): Ca— <N S R — & ] J = -
B- V4 . X / X XX / o X - X / X X O PN X X
N / S— ~ N —
dour va naz dik  mi chode d' dour vanaz dik mi chode mi chode....ma biche
C2.1 (40:37) Machine2 Interlude
104 ‘
PB i [tape continues: machine sound (bateau) fade in (singers tacit for 30") (4T505)
C2.2 (41:07) Femme Solo (live electronics solo with electronics for 1'30" + 30" in following duo)
117

[tape: machine2 sound entefs

i ﬁ (continuing) tape continues buildup)
P EEEE

dsp: femme solo patc!

PB

crescendo poco a poco pendant 2'

— —— e . = P
\\A [ | [ </ N 7/ | ! 1L ‘A \A -
oo o [ =, i .
%W:étitttc y o
mf" tika ti kati ka tika tikatikatikati ka tchi ol en me__ ne tikatikatikatika voor__
122 e —
4 I i liss— 1 = * .
N N N gliv=
f\ Y 2 - Y 2 - | | Y 2 L O — ]
D e o= e C L * 6o o
Q) ~——— e — =

tika tika tika tika tika tika tika ti ka do e - a dikam nou_ di



,ﬂ?«z #" = o Sliss
PACTEN : ; — —
’\ o = @ & q'3 |
kado degedege degedege degede ge da_ rrrrrr-o0 - dé yé kodi rrrr-a do
133 (crecendo poco a poco) fF (parlé)
/) - - > teo o P — 5
p 4 i ! - hee | L! /
e Thor Poeer =, 7 T Thege ]
S e e s S
_ toka to ko wiko ki ta ka re_ tikatikatikatika tikatika migozaré  de gede ge__ ki do_
@ (42:07)
138 . I (whispered \
Y N ) e _— \. te )
— ———————— P~ o '
(e — | 1 © e —— N o P — o 7 i 7 D
o B0 e o < = "
— kado kido_ tikatikatikatika go za ré e - ou di ga degedege
144 / crié P /\
2 6 6 6 0 & :Qb‘ ﬁ f\( ] )\ 1 N J}\l N /’ ﬁ J ‘q =
#”7 il A & e iAixid © o o ", e i
IO —————— | | = =
tikatikatikatika (i) rrrrr-¢ do roni koto  tibou tibou ron ki




PB

140 €23 (42:32) Duo
e | (tape continues)
X PEREREEEE !
| dsp: patch for femme solo + homme]
313 — [dsp: p
o) — — N\ PN
D' 4 | | | [ 5 /'—"V\n e —— i - b ¥
% = o B o ..
tawi ko witayé_ dege de ge tikatika rrrrrr on - ki degedegedege tika tika tikatika di
_ } hurried, agitated,alarmed, exclaimations becoming shoutea
il 2
, f24
J Ya yést péchinka!
153 (crecendo poco a poco) breaths becoming louder and more dramatic
0 > . o o > > > -
— @ @ o = - 0
e ¢ e —— | |  — ——
Fe) | - ‘ r—r
ge de ge de ge de ge dou dou dou dou dou dou tic tic
m crecendo poco a poco _
Ya yést péchinka! ve mirazdagni¢
(42:07)
156 L,
4 \ 3 1 3 1 3 1 3 - - crié —
y si—— ] o o o o} < seoososososet
e o o 6 6 o o6 o6 o o o o | ‘ ¢ T A |
= | Ty _—
dou dou dou dou dou dou dou dou dou dou dou dou dou dou dou dou ya  yést pé chin ka degedegedegedege dé__

Vaval

Vaval

Lacs

[ imya

Ll

mnieoustavchi tchieleeviek
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PB

160 ‘C3.1 (43:02) Breakdown (continues for 1' 15")
| [tape continues, sons de panne techniqus etc.
i [DSP: femme: rev. gate runaway DSP]
i ~ e
% “~ . ~ T PP P > S P
AT o R - e
(v \ ] ] \ \
. |
__dé dé dédé de dé - dé dé de
- | texte parlé a haute voix par un homme en panne, plutét calme, disjoncté et ivre
crié
Péchinka! Péchinka! Ya yést péchinkal! mf Tchérez ablaka gagnimouillé viétram, ya vidziel loun
beskagnétchnest pralitayouchir mima vagnavienie oka.
167 —A — —
fH = liss. — 2 © > liss. & © > Lss. & © ©
D' 4 b4 b4 45 b4 454
[ O an Y
7]
f—ff f— ff f— yiia — pp
ké yé ké yé ké yé

continue

¢
¢
¢
®
¢
¢
¢

Kazales chtow zimlia sachla se orbité i bloujdayet po niebosvodov karablom bizz matchti
vestichiaias 1 prachiaias so zvieudami ovelitchivaya ir i oumingchaya.

174 (Femme tacit, now too exausted to sing) @ C3.1bis (43:40) Homme en panne
[tape continues: general chabs I'Homme continuing with text for alhother 20 seconds
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PB

PB

PB

PB

PB

@3:49) 44:14 3.2 (44:19) Stasis
(44:04)
BEen @) €D) (" | -
‘ ) ‘ ﬁ W ‘ ! [tape continues: static material over nekt 23"
¥ ¢ee & P XA XN X : .. .
-~ 1 (no more singing until C4)
|
202 3.3 (44:42) Descent @ C3.3bis (~46:00) femme glissdown
[tape continues: static, begin slow down over ngxt 2'30" (4437 i [tape continues: becoming slow and heavy
1 [DSP: Femme: descending fb transpositions]
269@ C4.1 (46:27) Homme Solo @
[tape cue: voix de I'enfant (48:18.) [tape cue: voix de T'enfart (49:30.)
[DSP: homme feedbk patch] [(tape becoming still slow er and h¢avy) i
< - - - - TsTTTTsTT Qmin)y © - T T T T T T T T T T T m o m T
plutot calme et paisable sans trop d'emotion (bien, quoi)
—— make quiet non-verbal sounds: respiration, sighs, moans, soft utterences, murmures, minute percussive sounds, soft whistle tones etc.
C5.1 (49:35) musique de femme interlude (5.2 (49:47) Femme Solo
; (duration of intro: 12") ! (solo duration: 2:20)
318 ! J
|
4 | | | I //n_\
I N | | | | e .
y i 1 7 2 | \ \ \ I #® =4
[ fan) | r o _J a a L P |
ANSY 4 i < A g
DY) L _©O &
ko - mi wWo___ no_  nai ko
330
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]
|
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tape cue: bell
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(52:07) tape cue, singers tacit for 12" (3 measures)

PB

363 95.3 (52:29) Chant  (continues for 1:50)

oB #&77/—\ ete......
b

molto rubato, sans vibratto

A 83— 3 13 r 383 1313 1313 131 31 3773 13
ORI m’;c@;mgﬁq
[ fan) [ 7 17
\\SY AT — 4 \ 2 —— — \ 7 — I — \
Q) I r —— I —— I T | I —— I r ‘ I
en gar ké zamine aze ma da rache_ va sar gardane dar a séman en gar ké zamine aze mada rache_
@ C5.4 (52:39) Final Duo
367 |
h\
- S etc......
PB ) o

(sans vibratto aux notes tenues)

A~ 31 831 3 1 !737/?’—A 33— 3 31 31

’ O O
#:ﬂ;:q e ) o o » }F
\\S> i Za— i 4 | — P — 4
Q) ! I r | I 4 | ' I 14 — I
A A r A | A A r A
va sar gardane dar a4 sé man_ ra Po- - che va sar gardane dar & s¢é man_ en
|
|
' moite sur le souffle, sans vibratto
o) '
B /’. T |
T 74 ® ) (@) (@)
vv
a - 0 - a - - - -
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PB

371
PB
A T 31 31 3 = 31 3 ar3a 3 13 3 1 37 3 1137
D& | e
b rrrr srerer o mrflierperer arpesp v
\Q_j/ ‘ WV [ } } |4 [ [ [ [ WV [ [ [ [ [ [ [ [ L'/ Ld‘ [
gar ké zamine aze ma da rache.  en en gar ké zamineazema di rache_ va sar gardinedar a4 séman va_
B. 7
O O O O
N— v
0 - - - - a 0 - - - a - - -
@ C5.5 (53:11) Whispered Chant
375 ! S N
[sonar beep] ! (aproximately 1min.)
PB E /: : [ }! }! \’ \P \- \’ [ I I [ [ [ I cete
f chuchoté, en temps libre, flexible
p continue to repeat for aprox. 1' making smooth 7]
Sy DO S S . . :I:I
S i < < transition to lyric 2.[]
7 I.[va sargardiane azemada rache em rouz azemada rache] p
(mp) 2.Jaze ma da rache aze ma darache aze ma darache aze ma da rache]
chanté sans vibratto, emphasizing harmonics
B ¢): continue to repeat for aprox. 1' while cycling 1q
~ —O o o lyrics: 1.[1,2.[],3.[],1[].2 etc. 1
0 l.[a - - - 0]
. ppl
(mp) 2.0 - - - 1]
3.1 - - - aj
@ C5.6 (54:07) Final Fade |
390 | (54:37) END (55:15)
i (‘ﬁnal sonar beep)




